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2nd hour = Voody and Steina 


M Could we get into some specific material, how and why you got 
fo 


into video? 7 =. | : | “~ 


St I just got into video because Voody got into video, so this 

is a cuestion for him, | - 

W I was swept away! So romantic, so desperate to believe in what I 
wes @oing. I was trying to believe in my writing, Iwas trying 

to believe in film, which-I was educ ted in. And sudcenly, there 

was this privnitive medium, vidoe, and saw this totally primitive 
material called feedback. ' Iwas lucky, too, through my gob 

having around a plisce that had small format video, and sO i ‘eould start 
taking it home. ‘That's when Steina took it over. "It's mine." 

whe's a woman. Che threw away her violin, in which % her life-was 
invested, and picked up the video. (Laughter) | : ‘ 
St Boy, was I glsd to get rid of that violin. 

W The first day I came home, she had already produced a % Hour of tape. 


to quit workie| So, xelagreed to it. There was so way he c la be 


ST We got so involved that Voody deeided, very rationally, thet he nad 
bogged down with some stupid job when 211 this wes going f 

Ve kexsenk She sent a tett.r to her father in Iceland who had never 
heard the term video, "I'm involved in video now, Daddy, send me some 
money." And he did! It wasn't much, but it brought us a porta-pack 

or scmething. . | fy 3. + | / 

ST hy patents always believed in me, totally. Tuey onfy time they 
didn't was when I was’soing to marry a foreigner (Laughter). My 

mother was alarmed at that, but a friend came in and said, "Why are 

you so alermed? Don't you believe in Steina?" My mother calmed 


-down, and realixed it had to be a good one for me, because I wouldn't 


get anything else. My father saw video once when I was asked to give a 
lecture at the American Cultural; Exchange in Iceland. And he was quite 
disgusted with it. He thought it. was pretty silvy. That didn't 

matter. "I cannot spend a minute on this. It sives me a headache." So 
we laughed and that wes it. ke CO : 


M Do you still paxox play violin? | - 
ST I haven't unpacked it since moving here. But I should. I'd like to 
play in a quartet. 7 | oe : 


ao be 





JM Have you teen do8ng any of the symthesizer music? 

st No, thatis a natural for Woody. I wasn't free. JI could do nothing ° 
with it, I was so trained i: music. He's somewhat trained, but he 
doesn't read music fluently. He could go stsight in there and turn out 
symphonies and operas, | < | 

wo J heave a secret background which is called music composition which I 
have no preconditions or heng ups about, so 1 can be free. It's the onl: 
area I could make use of old-fashioned, traditiCnal structurs. I've bee) 
secretly doing it for years, but now I have to come out of my closet 
‘because now we're produ ing this operatic form called Pagannini - 

at least that's the working title. Anyway, e e e what's the 
question? | 


Jii- Kbout music, but just keep talzing. 

W One of my motivations to play around with video and audio instruments 
was I very early recognized that it's the same material. There's no 
division in the material sense. It's energy, in a particular arranpexen' 
in time, It's only a frequency ef organizational difference. The 
material is kk identical. Do you understand? 


Gee hawlek Ar® 


W Good. That unity of material inspired us to exchange all video 

events into audio, interfacing, all sorts of video events into control 
for’ audio symthesizers, or vice Versae It becéene. a mutually systemic 
complementary inspiration. ‘That taught us the nost dramatic lessons apoi 
the material. what it is, how you move it around, change it. That. 
became the basis of.our understending of video in its primary level. 

we don't use it like: television. We're pointed toward the materiality 
of it. Icv's very close to whet 2a sculptor would do with other materials, 
For us, it's tansible. ‘We can actually touch it through the 







can, with the comp ter, plot certain events in time, because erything 
screenw® is equal to partacular location in particular —* 
you snow how to plot certain events on the screen, y6u c 
program it,to -ctually structure images. So working with time Satis 

cart of the craft, and thatls what wes inspired by the basic investi-csbic 


of the material. | 
| LOH ALS 





MN SOW Co 612. tae Dror ras inc? 
y Yes, thourh sometimes I have to Mee ne TDs becsuse I'm not. 
neturally cifted in mathemstics.— 


AL This is ;till very esoteric mextigkx stuff for most people. 

JO you the feeling that, like the sothic masons hs@ to keep their 

ability secret, this stype of technology should stay unavailable? 

Wo NOs. if creative people instead of utilit:riaiists get into the 

dev velpopment of lansuages, then the languages will carry the significence 

Of Cne Culture, Pether wie the significance of utility, whien it is now. 

a isn't made by roets? 

W Should be. Unfortunestely, though, its been methemsticians., ‘‘e 

have to understand thet hese code organizations into tangsu 
é citizen, an artist or the creative nar 

Society. these things should be taken from the hands of conmvuter 

scientists and thev 2.10010 become general property . . .« 

JM So that pecnle' Ss creaviveness CREX Cen come out throush this 

vehicle; using it as a means of expresssion, not gust a scientific 

thing. off in the corner. | 7 | 


I. 2 Oe sc tdn's Guys use co.puters in your work, did you? 
Ww. “Oe #050 Fou buy one, then you learn how to use it. 


S2 You buy one, yous read, you wonker, and, for a long time, you're very 
SD vaeniceved by Tuas vewerful tool rier ce) ba iivins room. we would get 

our friends to come in and make it conversent. whey would say things 
like, "Ch, you need a boot strep." Then we'd have to find someone else 
to tell us wnet a bootstrap was and where we covld buy one of those. .¢€ 


had to learn everrthing the hard way. 


° 


Jm “Jould you give us a little history about the Kitchen? 


~ 
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Sm Pirst we had the space, end beceuse we had the space, all these 
things: couid start happening. It wes a beautiful space o se 
} Cthers would say otherwise - @ rat hole. 
ST That's what it was - totally putted. hut it hed this feeling! 

Se cleaned it up, kekzxexbuduua ond asved everytody we knew to 
comezm and do something there, end ve filled up the schedule that wavy. 
That's what we need in Senta Fe - a space with the rent paid. The incom 
from the gate is enough to run the rest of it. | 


W The thing in New York wes, in the early 70s there was no place to 
show video. Snecial groups had little theaters, but there was no 

oren space. ‘ie decided that since we had so many people coming to 
our-place to show video. it was time to take it out. 

ST The success of the Kitchen wos not by design. se didn't know aicut 
alternative spaces for performance and allk those things, we didn't 

know vhe space was soins to be in the heert of what was later 264o. In 
19717 it was a burned-out shell . The whole thing was totally innocent. 
Sudienly we found we had this Kitchen and sudd enly, we found out about 
all this unbelievable creative energy coing CNe 

Ww oe Started out with e general policy that we woud present electronic 
arts there — music, video, but pecple eventually found eve erything 
experimental there. Any thing that would fit better there than somewher 
else. ‘shen we started, we had jobs to nay the rent. When we left 

it vas a 340,000 operation. Now, it's 325C,000, an institution. 

But there was a difference between the old Kitchen, which symbolically 
collepsed - the building actually collapsed killing two people. 

But just before thst, xk the Kitchen had been transplanted into anotvier 
location end changed. hands and become more established, 

| i, a 4 

M It's become a myth. a ye | 
wv Yes, ‘but that was due. to the particular Wacuum that existed. There 
was rothing else. So it became’. .« .e it took life on its own. ‘ve 
gave it an openness. It doesn't have that anymore, 





oT & That's the way to run this kind of plece. Let anybody 

“who wants tg,cvake it over and just let people keep taking it over. 
Peorle know what to do with a Space. ' 

w But it was a little di isappointing to us that a tradition of video was 
never established there. I would sfill like to participate in- | 
something devoted just to electronic arts. That's something we have 
passion for. : 


M And after you left the Kitchen and New York, you went to Buffalo? | 
St yes, and there we had ovr own lab in our own home. Our crestive 
work space was also our living space. ‘We worked with the university 
there, helped them cet their lab togetner,sbut it was separate from 
our own. , _ : 
Wo And now we hev. to think about how to directly live off what we do. 
But I must confess that the most free support I ever got was from the 
government. In teaching, there was always a pay off, it was less 
“honest, and the direct work, for business, was the least honest. 
ST The New York State Seungexx ARTs Council was quite radical in the 
beg: nning. They made ‘New York just jump anead of the rest of the 
country. ihey used to come down into 2 Sono, go into the lofts: 
look at the work, talk to the people, and when they found work they 
thought should be funded, they told the people xkawx, "You ought 
to ar ly," and then they told them how to do it.. So it's interesting 
to think how art. flourishes where the money is. I saw it there. The 
money came there,! and the creativity f2azzexpm exploded. It's 

pro ably the same thing thet happened wth the Medicis, ~~ |. 
W Ve basically interested in only supported arte we are not interested 
in art that actually makes it commercially. That's different. mn 
interested in imperfections, ambiguous products, the dying, the weak. 
For me, the strong, established theings ¥ cventually become oppressive 
and borings. 


st My idea of ary is that art-making is a lifestyle. It is a certain 
recklessness. Most a> tists are people who don't fit into society. They 
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don't becone wage earners. 
; \ 
AL I don't quite follow the idea about fregile art? 
~W I thihk much of art is frarile, unsteble. if en art form has no 
place to: oe perforned, for exemple, it might not appar. deff 
Hendricks (sp?), a brilliant performer, did frozen frame theater. He 
* + would move over e period of maybe three hours, ebout the stage, and you 
had to be there to track all the movem:nts. He had profound 
performing concepts, but who emerged from that movement but Robert 
Wilson, who stxot does opera, the most bombastic, brutal, banal sort of 
thing. But the most fragile, un>-erformable, unspecific work was 
so endangered. Andy varhol isthere like a giant, but underneath 
is this intricate web of useless pieces. new experi fementsy with film 
and performance, very intellectual strands, that maybe one day will 
come out, but maybe they're cone forever, 


oT Sometimes the artists so overblow sn artist that he becomes so 
famous that he can't work anymore. Once too much iscxmeéted of you. . 
e o shat do you do? 


Pigs ee ade \ 


® 





M Do you feel any of that Surge yourselves? 


vw §€6«7e@ were famous ‘for 20 minuted, after an article in the New York 
Times. But we were known in a-small group of video people, not in 

the nainstream. Sometimes what we do 1S syncronous to the art strean, 
sometimes its anacronistic. But not one se ious critic has analyzed c++ 


our work. : 


; : - 
ST How would they do it? 
’ We're known as the str ange couple, @ socialogical phenomenon. Cthers 
have very identifieable work. We've always gone a little bit beyond tae 
wbechnological, the easy interpretation, because we go into the basics 
of the operation, of the material. lo ones been aboe to describe thet, 
_& so no one's tri d, and that suits us fine as long as,we can keep 
working. And so we act as promoters of the mediun, ambassadors yX¥uadzEEx 
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NM You mentioned the connection between art-making and lifestyle. 
‘as 1¢ a big change when you moved to Santa Fe? 

T could be anywheree ne © BlaAvy OL my struggle isthat machine, 
and these pictures that come out. The rest, the trees, the hills, 
are very beautiful end if I can go out for 2 or 3 minutes, I get 
refreshed. but the work is unrelsted. 

ST #yuk Ve need a larger space, which may>e we could find in Taos, 
but woody, you sey you want to be here in Santa Pe! Yet you say 

the outside is gust decoration? 


-M All the contredictions in Voody are true. (i sughter) 


To's besutiful, but the uninterrupted volume of time we get “ere is 
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pwer stetion for Santa Fé, Los Alamos, Taos, and make it a total c:ltur: 
c | 


SG Sam oo Vile a} eLitchen, wheme anyone can schedule a time and 


CS 


isn't xuss& esked what he or she is giing to dow. Let it go out, let it 
feil when it must’. 90, in that sense it's two-wey. 

io would the co..munity have full c ntrol of the programming? 

of No. That's n t'.possible. The Kitchen wesnit a democratic sz 
| 


c democrstic, it's e skill. People who are not creating ww: 
will not ask for time. , 


ct 


M There won't be a production studio. Artistg will provide teves .. . 


aa. 


of It coudd do lectures live, and there's same a lot of backup 
programning available as needed to meet the FCC minimum time 
requirements. But the more pecple sew it, the more they'd begin using 
its 3 
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